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The "1999 Taipei International Percussion Convention™ is
presented jointly by the Council for Cultural Affairs, Executive
Yuan, Taiwan, R.O.C. and the Ju Percussion Group
Foundation.

Major support for the "1999 Taipei International Percussion

Convention” hcs come from the Ministry of Education,
Ministry of Forelgn Affcurs Taipei City Government, Taiwan
Provincial Government, Tourism Bureau, National Cultural

Association,Lan-Yang Culfure & Education Foundation,

Kaohsiung Social Education Hall,
and I|-Lan Culture Center

Main Sponsors:
™l Novel Hall for Performing Arts
& Musix Culture Foundation

Sponsors:
malletech’ Maletech
© Lufthansa Lufthansa
% Grand Hotel
R tnicn = United Airlines
g;‘a"i CADESON Musm:ol Instrument Co.
2.+ Philip Morris Taiwan Inc. Taiwan Branch

= Advantech Cultural Foundation
/A Teco Technology Foundation
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B %k Schedule
£d &F BT -8
EF A XA ¥ TR ERTBEHE HER
A MRE Tainan Cultural |Taichung Chung-|Kaohsiung I-Lan Cultural
Venue Novel Hall for Performing Arts * |Center Hsing Hall Cultural Center [Center
. | &Social Edu.Hall
B 33/ 85 |
10:00-12:00 14:30-16:00 19:30-21:00 | 19:30-21:00 19:30-21:00 19:30-21:00 19:30-21:00
Date/Time |
1999.6.5 SRRz E |2 FRIERLEE
(%) Pleasures of Ju Percussion Group
June 5 Sat. Taiwanese Percussion
Music
1999.6.6  |r#EAE HERESITRELE (ZRAFFARNE mEAR
(8) Lecture-Demo by Seoul Percussion Glass Orchestra
June 6 Sun. | Glen Velez-- Ensemble The Percussion Gro
Hands Dancing: Cincinnati
The World of
Frame Drumming
1999.6.7 &) F #|F1 35 T &7 EERE #
(—) £4 ) Strasbourg
June 7 Mon. Amadinda Percussi
Ensemble
1999.6.8 ST R 4N & F A H ERE
=) Taipei Percussion ¥ [Amadinda Strasbourg
June 8 Tue.
1999.6.9 FREHRAMEY e AR &) F A H
1(—:—) L Glass Orchestra  |{Amadinda
June 9 Wed. Les Percussions de
Strasbourg
1999.6.10 A B TR R 45 mEAR (%) HFHE
(=) #®HE Glass Orchestra  |Amadinda
June 10 Thu. Amsterdam Percussi
Group
1999.6.11 mEREBITRE)
(&) Glass Orchestra
June 11 Fri.
1999.6.12 BROATRELEA |B KA B4
(%) 2. 16%
June 12 Sat. Percussion Art Quartet |Percussion Ensembl
& Michael J. Burritt  {Okada of Japan
WA FRETE LT CEAE Culture Center % 34/ #& 424 Social Edu. Hall
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L9:9:9- “Faipes InfernatiopalacPercyssiion Convention

During the final midsummer of this century, a grand and magical
gathering will take place, the 1999 Taipei Infernational Percussion
Convention. Assembled from the whole world over, 11 talented
ensembles will give 20 exciting performances that will ring music
through the skies of Taiwan.

The Taipei International Percussion Convention has been held
twice before in 1993 and 1996, but this time it is taking place on a
grander scale than ever before. Great efforts have gone into
inviting masters from the world's upper echelons of percussion, as
well as moving some performances beyond the confines of
Taipei. Performances will take place in Taichung, Tainan,
Kaohsuing and I-Lan, offering music lovers outside Taipei a
chance to appreciate the joys of percussion music.

This June, the list of percussion groups invited to the Taipei
International Percussion Convention will include two of the world's
top percussion ensembles, the Amadina Percussion Ensemble of
Hungary, and Les Percussions de Strasbourg of France. Each of
the other ensembles also has its special color: Canada's Glass
Orchestra exclusively uses instruments made of glass fo dazzling
effect; The Purcussion Group Cincinnati is the leading professional
percussion ensemble in the US; and Netherlands' Amsterdam
Percussion Group enriched the percussion repertoire simply by ifs
very existence. Of course, there is also Japan's exciting Percussion
Ensemble Okada, Korea's Seoul Percussion Ensemble, Taiwan's Ju
Percussion Group, and Taipei Percussion. In the past, these
heavyweight music ensembles have been so tightly scheduled
that 'rhey hove never hod a chance to share a stage, but the
1999 ToipeF In\‘emahonol Percussron Convention will put them all
under one roof serving up a scrumptious feast of percussion
music.

: Accor;tmg to all the groups, local fans, and staff who have
‘ porﬂd ya ted in post percussuon feshvols, these are events you just

P

'?h world class musicians; as a result, the Taipei
rn Percussion Convention sends out the kind of positive
€ ﬁ‘ cani help buf cbsorb you And when it's over, the spirit

muslc, 21
Convention has become :one of “fhe most exciting and
anticipated events around.

How can you stand to miss a musical gathering this special?This
said, we cordially invite you to join in the party and help us drum
up a fiery new movement for the next century.
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© Ming-Hsun Lee

As the tide of world percussion music began shifting toward
the traditional musical styles of different nations, the
abundance and expressive elegance of Taiwan's own
tfraditional percussion became more evident to an
infernational audience. For this convention we're rummaged
through the attic looking for the treasure chest of Taiwan's
ancestral percussion. We've integrated the dance, opera,
and classical arrays that once belonged to the daily lives of
the common folk. After a process of meticulous selection,
we're ready to show you the true beauty of Taiwan's
percussion music.

Hun-Shen Lion Dance Troupe: Chinese lion dance percussion

Luan Tan Chiao Pei-Kkwan Opera: Pei-Kkwan percussion

Chinese gong-drum music: National Fu-Hsing Dramatic Arts
Academy

The Han Tang YueFu Ensemble: Nan-Kwan percussion

Fwu Chow Elementary school : Drum Dance
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© Ming-Hsun Lee

= ’ How many aspects are there to the Ju Percussion Group? Well, how
REEL A%/ URESEE  kaETReERE % VERES -+ 3 many instruments can you put on a stage? Fourteen years ago the Ju
A > G TR ERNRR T Rl B S R R » SR i Percussion Group began using the techniques of classical music to

: = e interpret folk songs and traditional children's songs. Since then,
R BT S TIEMBEHETE RS > EEHBER TR 3 9 -

they've also succeeded in combining traditional Chinese instruments

B\ - SEXBIPE ARIITR RIS - 3 B IDEA 2RI | with western instruments to create their own extraordinary style. In the
BUERLES - T T BT E ) (BB th TEmAE - process, this homegrown superstar of a percussion ensemble took a
KB T R E R TIN FER R A AR » BT E e PR n] gt straight line path charging up through the ranks of international
M o A EE4EEE IR T RS G » BB NR A BES percussion. As a result, it's reputation as "Taiwan's percussion miracle"
W FTIRABRRE » SR TR A R R T R S e R L L

= e S = experimentation and innovation has brought it to stretc e
Xithl - ARCAGHaRRIERREISULRE - possibilities of percussion music. No matter whether it is opening up a

new field of vision in percussion for its home audiences, or amazing
ELE \ foreign audiences with Taiwan's own percussion gems, it refuses to be

ERA/FEBANV outdone by anyone. In the end, it has made the percussion music
FT SARE K one of Taiwan's most valuable cultural assets.
= Program
EHEP*HJ_IE/EE: Yoshihisa TAIRA: Hi€ophonie V
CEOR =i arr. Chien-Hui HUNG: Song for the Mountain Stream
RTB/RT Toshimitu TANAKA: Persona
SE= s Mark FORD : Head Talk
o e Chien-Hui HUNG: Le Cercle de cinq éléments

Nan-Chang CHIEN: Lion Drum **
** World Premiere
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Speaker/ Soloist: GLEN VELEZ

B - TSI -FERER

HANDS DANCING: THE WORLD OF FRAME
DRUMMING

i ARIHESR - AT LASERGS » A DUBIE HANBV RARAR - Feimi SR
Bty KE » FEEAM Glen Velez MEERRIE — (L BEEAN -
LIt S EHT - Glen Velez TSR EIRIE &5 1 B EHER--{ERE
ft¥gss 2 FIRFE 77 » BIEF » 2Rk - BIRFEIE - Edhandl - H2)
BTRIAE B - (ERERIERIRY R B dnst - BIRTIRIRA 2 R R T3
Glen Velez UtE s EEE - s&it 7 —(E AR FEdt A - M
FreARBEE - R—EAGY0ER - MOERMIGIE T HIITER -
Ll » EfFLEFHEEERAA - §FEBAMIRAES - LHE

Glen Velez is an internationally recognized master drummer,
composer, scholar and teacher who has merged his
background in Western percussion with the study of frame
drum performance style from around the world including
Brazil, Egypt, South India and Central Asia. Performing on a
beautiful array of instruments such as the Egyptian Rigq ( a
small intricately inlaid tambourine) or the bodhran ( a large
single headed Irish drum), he has created his own unique
style of music which is refreshingly accessible, yet deeply
moving.

"In Mr. Velez's hands, frame drums produce a galaxy of
timbres and inflection; remarkable rhythmic fireworks." So
says The New York Times.

Photo- Courtesy of Glen Velez
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Photo-Courtesy of the Seoul Percussion Ensemble

Seoul Percussion Ensemble, one of the most representative
percussion groups in Korea, was established in 1989.

The group has a high reputation in its unique harmony and §
color of sounds. It is on a distinguished position in Korean
musical world for its broad repertories ranging from
percussion works to newly composed music concerts mixed

with other instruments as well.

They are trying to explore and express the Korean own

RROTI 19894 » BERFTUR LB R s BT R - AlRESH LIS ~ A
# o BETHTREE G - RSRAESRE - MRGEHEERE
HREREITREE - LHZFIEE R - BT REER 1R
FERE SR TR A - TSR R - ELR
BRI CRIBRFTERSE - SUE R F R EIEM - SEL g
BEABEE 5 BAB - (ERMIZRTE /7 & B F RARkiE 2
BlliEH —EERT R REMT -

e musical features and the rhythms of the traditional music.
= Furthermore, they are aiming to become a new concept of
. !u ]
i?g /gizsigzzg =i percussion group through combining the fraditional with the
7 Eig y
E0E /S - AT = Western.
e LR L Regran
Mavurice OHANA: Quatre etudes Choregraphiques
RS YoungJo LEE : Nori for Percussion Ensembel

Kuen-Yan HWANG: Pacific Image**
Chung Mook KIM: DaDeum Yee

**World Premiere
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Beware! The critics form Fanfare have just issued their warnings
regarding the possible "perish" due to ecstasy caused, of course, by
the Percussion Group Cincinnati. Since 1979, the Percussion Group
Cincinnati has sparked the imagination of audience worldwide with
concerts described as visual and aural delights. From the traditional
sounds of drums, cymbals and bells from around the world, to the
more unusual sounds of amplified cactus needles, break drums, and
garbage cans, concert and concerto appearances by Percussion
Group Cincinnafi have won universal praise from fraditional concert
audiences to youngsters never having set foot in a concert hall
before. Percussion Group Cincinnati is Ensemble-in-Residence of the
University of Cincinnati College-conservatory of Music.

arr. PGC : | Read the News Today, Oh Boy

Jahn BEUKES: Umculo Wa Bathatho

Deh-ho LEI : Untitled Percussion Trio**

Wen-jing GUO: from Drama V,VI

John CAGE: Amores , Branches & Living Room Music
arr. PGC : Four Chilean Songs

**World Premiere
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RRAZIA 1984 F I Amadinda » B H B BB 7 Bl Ei
T HIER GG EMB John Cage » il Xenakis %35 4%
KEREIVE G o BA% » BIMARFRESE IS H b Sk O+ 8 > BB
Fl » HER EAMBIRIIE LS - hEEAIEHAIRAIES, -

PR B R BB T 0 BB ABE eI E » BEERAmadinda
W BRI TR St - (A S B 5 42 2 R A HE B - FLL
FEM B ~ BRI B B PR SO LRI F 4 » #EAmadindaffi s 2
B BB TR RHE -

The Amadinda Percussion Ensemble, founded in the Spring ]
of 1984, was formed with the intent of introducing
infernationally known classics by Cage, Xenakis, Stockhausen !
and Berio to Hungarian audiences. Ultimately, by performing

and recording these pieces, it has been Amadinda’s distinct ]
goal to inspire Hungarian and international composers alike
to write new works.

Besides contemporary music, Amadinda has always stressed
the exploration of percussion music of fraditional cultures
and examining the relationship between traditional
percussion music and new music. Both these experiments |
and all compositions based on them - originally coming from
Africa, Bali and Polinesia, and all other transcriptions of
earlier times by the musicians gained a worldwide
appreciation for them. Amadinda is now acknowledged as |
the most original percussion group in the world by the '
professionals.

BALHE (81 - aF - & - 58)
Bin - @& & &8 - BB /B

B AL 2 Ut

AIREIFE BiE - [@R0UR/ ELECE
e - B\E & B8 /W=

k8 - BB /82

Otea /KZMESHIREEAIEZH
*UFER

Program (Taipei, Tainan, Taichung, I-Lan)

Aurel HOLLO & Zoltan VACIZI: Traditions

Gordon Shi-Wen CHIN: Percussion Quartet No. 4**

Maurice RAVEL arr. Aurel HOLLO: Le Tombeau de Couperin
John CAGE & G. STEIN: Story

Zoltan VACII: Reconsiruction

Otea - Tahiti fraditional Polynesian music

**World Premiere

et e
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© Yao-Tsun Hsu

Taipei Percussion was founded by percussionist, Ya-wen Lien,
in 1986. Through numerous performances given in the past
13 years, Taipei Percussion has nurtured a great deal of
young talents in Taiwan, and successfully put the group
under the spotlight on the internal percussion music stage.
Taipei Percussion has cooperated many times with
internationally well-known groups such as Kitano Tohru &
Percussion Group Osaka, and the French Agora Percussion
Quartet. These events not only served to continuously
improve the ensemble members' technique, but also
brought a breeze of fresh air to the arena of percussion
music in Taiwan.

Ya-Wen LIEN: Overture **

Mark FORD: Stubernic

Samuel BARBER arr. by Ya-Wen LIEN: Adagio for Strings
Nishimura AKIRA: Kala

Wan-Jen HUANG: Adventure

arr. by Ya-Wen LIEN/Ming-Hung CHEN/Shueh-Shuan LIU:
Folk Music Medley

Sven-David SANDSTROM: Kroumata Pieces

**World Premiere
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Francois-Bernard MACHE: Aera

v

© Emmanuelle ALVADO-MURBACH

In the early 50's, a handful of young musicians, determined
to break away from mainstream musical fraditions,
developed the "Serial Mouvement” and called for creative
freedom. The wave hit Strasbourg in 1962, and it was at that
time that é classically trained musicians formed the now
famous Les Percussions de Strasbourg.

The desire was simple: to free percussion instruments from
their traditional roles, and to nurture and promote creativity
while continually enrich it. And this very spirit that gave birth
to Les Percussions de Strasbourg has been carried on by old
and new members for more than 1/3 decade.

Les Percussions de Strasbourg, one of the”oldest” and
celebrated professional percussion groups in the planet,
never stops pursuing the percussive arts of fomorrow.

Francois-Bernard MACHE: Aera

Sefano GERVASONI: Bleu Jusqu'au blanc
Chien-Hui HUNG: Le Chant Transfigure 11 **
Philippe MANOURY: Metal

** World Premiere

Sefano GERVASONI: Bleu Jusqu'au blanc
Philippe MANOURY: 2 sexutors de sixens
(exiracts of Le livre des claviers)
Yoshihisa TAIRA: Hiérophonie V
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The NSA was reorganized in 1980, and in no time became an
integral part of the musical life in the Netherlands. With the
advent of new and demanding repertoires, the NSA has
been one of the moving forces behind the presentation of
contemporary music in all its forms and configurations while
giving very special attention to ethnic music and its
development. The NSA performs music that places primary
emphasis on percussion instruments in the broadest sense of
the word. This idea has helped NSA create a very unique
and characteristic sound for percussion music, and
eventually made NSA the stimulus for the composition of
many great works for percussion ensembles. NSA has
enriched the percussion repertoire simply by its very
existence.

Rafael REINA: Ubangi Djembe
Toru TAKEMITSU: Rain Tree
Chung-Kun HUNG: Peril il
Steve REICH: Six Marimbas
lannis XENAKIS: Idmen B



‘/’

999 Sunday 7:30PM Taichbng

ipei 6/6/1 /1999 Thursday 7:30PM Kaohsiung

4/11/1999 Friday 7:30PM Ta

6/9/1999 Wensday 7:30PM Tainan 6/1

s B TR

BRI - BHEA TERTHR ) %  HEBRk
RETBRACTHHES MBI B2 o » SR EH - AT 9774E 05
R R E I RERE — —(H R B ] - BA=YHIEE
%%ﬂ:&fé%é@ﬁzi%%%zooﬂ@ﬁﬁz * M > AR MR A T B
AE SRR OBIE ~ B3t > BBIE Y TR T—B e
ZH > FUR B AT R R L — — g RS~ REM - B
Hﬁ?: * RARR B Ll s O IRE N E o
gg%ﬁ‘zﬁxgz% EER-SERe s R E IRt —
ZNI7 P = v 9: YL /. o 3 2

o ;i@ﬂﬁ%@ WA CEE B, - BT

BN RIE s S s it BT
p2 5 ’ %Eﬁﬁ% =, e h
BIVRLHE T e EERiwER

%%E;ﬁ%: U TR SEE R 2927
& FM Niblet PO BT e g o S T

)

© Cylla Von Tiedemann

Throughout its documented history of over 2000 years, glass
music has surfaced in many different cultures and in many
different forms. The musicians of the Glass Orchestra carry
on the long tradition of glass music by designing, building
and playing their own instruments. The Glass Orchestra,
founded in 1977, is the only ensemble in the world whose
musicians create and perform contemporary compositions
entirely with glass instruments. Drawing on a wide range of
musical influences and performance techniques, the
musicians explore the unique sonic properties of glass,
creating an ethereal, percussive soundscape with a vast
array of glass instruments, both "found" and custom made.

The Glass Orchestra progarm will consist of two sets with
intermission and the works will be chosen from the following
repertoire -

Dusk  Groove Tube  Crystal Mystery  Snifter Goblet
Bathysphere  Crystal Palace  Mirror Lake  Niblet
4 Clear Winds  The Story of the Glass Snake

R RO T
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Percussion Art Quartet &|Michael J. Burritt

2 EWAIRZE K PHOTOGRAFIE
THEfTH S Ak NEE | =2 A » DAREEERFTERLEPY A Celebrated by the public and awarded academia with the 1st prize
HEdH g B THE ) RE BRI EER K BEEE - UL ‘ at the International Percussion Competition Luxembourg 1989, the
SSRGS L o LRI R TS S R EE T Percussion Art Quartet has drummed up a unique position in their home
oo aban AR o L e b H S sl o R e
= — = = er musicianshi i -

'%gﬁzfﬁf %2%%@)\%3’9%%7‘6%@ - FJ[K@E@ GLES crossers, and yet the Percussion Art Quartet is always attentive to
e LRARE  SGAR TR ENED - SR RER portraying understandable pathways into new music world.
M0ERE ) S5 > MfEaEW ARG 23R o HRAEY - H s Appearances at international music festivals, multimedia events and
LNEE LR EEHFE Michael J. Burritt&1E » #5858 A MELA FT concerts of “traditional” chamber music programs comprise a major
it R g BREEALE ~ A REEE o focus of the quartet's artistic work. Musically and visually, the Percussion

Art Quartet stands for excitement and perfection. Concert given by the
s group is, according to critics, an electrifying experience for ears and
p=tul:i:| = | e = : ;

eyes. Feature artist Michael J. Burritt is one of the world's leading
SO - MR IRS percussion soloists and pedagogs, specializing in the area of marimba. He
KRR - PERER 128 is also active as a composer.
% - Sofl - L RRHRE 4 Program
HTE /A= Armin WIGERT: Stick Attack
N - R kB o e
BEITIASTRERE,~ X7 Chien-Hui HUNG: Marimba Concerto
R - Bk BEE Dennis KUHN : In Medias Res

Percussion Art Quartet: X-Pression

l Michael J.BURRITT: Shadow Chasers

T ——
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6/12/1999 Saturday 7:30PM
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Percussion Ensemble|/Okada of Japan

4 = &5
Photo-Courtesy of the Percussion Ensemble OKADA of Japafi e ‘—\\\‘

FAEEEER > AL FHESR  RNBE A ERE T AT » | There is more fo Japanese percussion m
FRARAE L AE RN T 24 o (HEINHKA S EI TR EE 2 FHA Percussion Ensemble Okada of Japan, fou

ZETERR TR » B T —HIUER R » SRR T > HEE 1975, has been performing percussive mu

RARGREREIE 2t > LT » LB+ » aTLURIT » aTLLE pop music, to contemporary works. Never confined the
B> A DURAEE IR - AT LI H AT RS S (AEEE » g to any type of limits or co’reg'orizoﬁon, the Percussion E
5 TeaAl | > DEHRIIRSER—TE « B =5 - FrLLA Okada of Japan always strives to see the world wit

mindedness. And their enthusiasm, as well as strong be

built an easily accessible pathway for people around t

to know and learn more about the percussion music o

== The Percussion Ensemble Okada of Japan gives 70 to 80
EHHE performances in Japan every year. And the "Musica Cosmo
NPIEER /TS - SR - FTREBNER Percussion Ensemble Concert" the group organizes has become

TEANET > SRR > BEHREMEE - HEEHESHNES > A1LL
RHESHREIER - 7 LURH BB AR T -

Y/ EEFRE*~ i the "event of the year" for every percussionist in the country.
BREX/FE2ANAESERERS AN TRLERS ‘

AR,/ S EE - BERARURTE ‘ Program

i B e Mutuo SHISHIDO: A Prayer and Pulsation (Sextet for Percussion)

Yiao-Kwang CHUNG: What the Thunder Said* *
Hirohumi TAKAHARA: Ryouran for 2 marimbists and 5 percussionists
Kaoru WADA: Prakuichi Nanaza for Shinobus and Japanese
‘ Percussion
I **World Premiere
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OFEZEEEHEBMEL/HBX : At $EEE/ 88.06.05(75)~88.06.12(7<)

OEEBENE : 1. EZHHA B~ C DM - REFEMI100E - BBIE -
2BHEZA B~ CZE—%& - v[ZHES) > MEL L&MW

E)750EE -
IMEEZD > W[ZHE7SH > WELLL(EWE)7HEH -
AZTIRESUE B — 22 - 1Rvl 5% LR T -
*UBEEZZIGE N19996 BB TRRSH) | HFISA : BE
DEEZEE - KA SRS -

OEZEZ=(E : EZLHPIMMENL - 57 BI£500 ~ 600 ~ 800 ~ 10007T5% * A~
B~ CRELB/ \BHEINERE IR HINRESR -
DEFER T BEHESS R i+ —RER -
FEEEEATS - 1. A~ B~ CE-3000 3600 4800 60007T

2. D%E-5500 6600 8800 110007t

OFREZHIHEEZATHS - Al 2 ZAIF R 4H30H BHUESRF AT EA - ER{E

FRAA 7 3THS - BB ER4H 1 HERERBNEE R MEE -

OEIERFFER : 02-278919008k02-278905994#412 / {#HE : 02-2789-0596
(BolkERNGT =) RIS Em NS

OEZ=HEHA : &4k 300 500 600 800 10005t & / B / il 200 300 400 500

6007C ELi 200 300 400 5007t

OHB S E T, : FRBISETRM / AL (02)2341-9898 &1 (04)292-5321

B (06)221-9441 @il (07)225-6360
LR R AR AR A R AT (02)2789-0599
A EER N D (03)932-2440~9

[RHEEER—BR]

BEBE/RE | BEER AR P
6/5(75)14:30 | BEFTERSE Y 2 ©
6/5(75)19:30 | AERFEITREE O ©
6/6(H)10:00 | /~izHEE : Fi%
(RIT EPREEE - #ETIZZERE) %
6/6(H)14:30 | HREREIFTEREEE &GO O
6/6(H)19:30 | HEBI¥EHRITRSEH I ©
6/7(—)19:30 | H LR EG T T UR KR O ©
6/8(=)19:30 | AEEILITRLEHE OS50 10
6/9(=)19:30 | BB EFHIT AT HRGEE O O |.©
6/10(P4)19:30 | 1o i o 2 Hir s /1T R 4 @i =S ©
6/11(11)19:30 | IS AHEHAFT B2 44 [H O O | O
6/12(75)14:30 | FEBPY AFTHRGEE B 50 - {15 C 101 O
6/12(75)19:30 | HARHALZFTERSEE O O|©

Pl 999 Taipeil Internaotional Pre.rc ussion Convention
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1999 TIPC TICKETS INFORMATION:

Concerts in Taipei - NT300, 500, 600, 800, 1000
Concerts in Taichung, Tainan, Kaohsiung - NT200, 300, 400, 500, 600
Concert in I-Lan - NT200, 300, 400, 500

TICKET-SET FOR SALE
Ticket-sets are available only for concerts in Taipei.

Ticket-sets Genre:

Date/Time Group A set | B set | C set|D set
Sat. 6/5 14:30 Pleasures of Taiwanese ©)
Percussion Music
Sat, 6/519:30 Ju Percussion Group = ©
Sun. 6/6 10:00 Lecture-Demo by Glen Velez
Sun. 6/6 14:30 Seoul Percussion Ensemble ©) O |©
Sun. 6/6 19:30 Percussion Group Cincinnati © & ©
Mon. 6/7 19:30 | Amadinda Percussion Ensemble < ©
Tue. 6/8 19:30 Taipei Percussion O O |©
Wed. 6/9 19:30 Les Percussions de Strasbourg o er ©
Thu. 6/10 19:30 Amsterdam Percussion Group = O |©
Fri. 6/11 19:30 Glass Orchestra o € ©
Sat. 6/12 14:30 Percussion Art Quartet & Michael & O | ©
J. Burritt
Sat. 6/12 19:30 Percussion Ensemble Okada Of
Japan © O ©

1. NT300 ticket is NOT available for the ticket-set.
2. 20% off for one of A,B,C sets; 25% off for two and more of A, B, C sets; 25% off
for one D set; 30% off for two and more of D set as follow:

Tickets NT500 Ticket | NT600 Ticket | NT800 Ticket | NT1 000
Price Ticket
Original Price for

AB.C set NT3000 NT3600 NT4800 NT6000
20% off for A,B,C set NT2400 NT2880 NT3840 NT4800
25% off for A, B,C set NT2250 NT2700 NT3600 NT4500
Original Price for D set NT5500 NT6600 NT8800 NT11000
25% off for D set NT4125 NT4950 NT6600 NT8250
30% off for D set NT3850 NT4620 NT6160 NT7700

Taipei

1 099

Fnternagtional

Beretission &

onvention




9 Faipei Epternatfoaal 3

1999 TIPC Ticket-set Reservation Form
(Please print or type)

Name Date of Reservation:

Mailing Address

Phone (Day) Phone (Eve)

Fax (if available) E-Mail

Passorport No. Date of Birth

Nationality 1

Yes, | will buy the "1999 TIPC Ticket-Set":

Genre of Ticket | Original Price | Number of Ticket-Set | Discount | Sub-Total
Gooff
ooft
Jooff
Jooff
Total Ticket Price NT$
Postage NT$ 26
Total - : NT$ é

OAII the ticket will be sent to mailing address.

Method of Payment:
OCharge to my Visa/ Mastercard #
= Expiration Date
Name on Credit Card

Signature

Concerts and Lecture-Demonstration: Novel Hall for Performing Arts (3-1 Sun-
Shou Road, Taipei, Taiwan, R.O.C.)

FAX 24 hours: 886-2-2789-0596
or mail to: 1999 TIPC Ticket-sets f
2nd Fl., No. 213, Sec. 3, Nan Kang Rd. Taipei 115, Taiwan, R.O.C.

For more ‘ir}formcn‘ion and ticket sale, please contact Pamela Liv of the Ju
Percussion Group Foundation by phone af 886-2-2789-0599 ext.413 or 416; fax:
886-2-2789-0596; address: 2nd H No. 213, Sec. 3, Nan Kang Rd. Taipei 115,
Taiwan, R.O.C. :
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Fan - (02)2789-0599
{85 : (02)2789-0596
hitp://www.jugroup.org.tw
E-mail;jugroup@msS.hinet.net




