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Preliminaries 
The interest in dance structural analys is that emerged and developed in Europe, and espe­

cially in eastern Europe, at the middle of the 20th cen tury was induced and stimulated by the 
International Folk Music Council ( IFM C). i This was not because dance research did not exist 
before, but because in the fra mework of th is organization the study of traditional dance (later 
termed Ethnochoreo logy) had a theoretical foundation and a wide intern ational bas is . Therefore, 
the history of the theory and method for dance structural analys is, as we ll as its foundation, 
development and app li cat ion, is interwoven with the hi story of the ICTM Study Group on Ethno­
choreo logy, as it is now known.2 

Considered in a broad socio-political and cultural framework, dance research in general and 
particularly research focusing on folk dance structural makeup, developed pre-eminently in 
Eastern Europe, where traditional dance practice was still a li vi ng phenomenon in the mid-20th 
century. From an epistemological point of view, the European folkloristic perspective (that 
foc uses on art products such as dance , music, poetry, and so on) finds its roo ts in the romantic 
efforts for national identity and the creation and consolidation of the nat ion states that emerged at 
the end of the 19th century. East European folklore and American socio-cultural anthropo logy 
have two fundamental di ffere nces: local versus universal and known (fam iliar culture) versus 
unknown (exotic culture). These two ideological orientations gave rise to two parallel sc ientifi c 
streams. In the domain of dance research they merged at the end of the century within the 
framework of the ICTM Study Group on Ethnochoreology. 

In the Eastern European "socialist bloc," the State cu ltural management focused on the 
national character and the ancient roots of its traditional culture. Therefore, folklore research 
enjoyed institutional support. Conducting research as ins iders of their own dance tradition , most 
researchers took into consideration a dance instance in contrast to anthropo log ists who, working 
in a foreign dance tradition , focused on a dance system as a whole. The aim was to collect, 
analyze and classify dances (considered artistic products) in order to di scover characteristic traits 
that identify a national dance cu Iture. 

The necessary pre-cond it ions for developing a method for dance structural analysis were: ( I) 
intensive field research acti vity that could produce a large stock of recorded (written and/or 
filmed) dance documents, and (2) the existence ofa graphic notation system capable of capturing 
the transient performances. 

At the end of the 1950s, a large corpus of dances had been collected in many countries, espe­
cially in Eastern Europe. Working in isolation, however, each country developed its own 
"national notation system" and a corresponding terminology, hindering cross-cultural informa­
tion and communication between and among researchers.3 Roderyk Lange points out the limita­
tions of the nati onal systems: "Again, th ese systems are certa inly helpful when used in a 
particul ar country and within a group of peop le who know that particular way of dancing" 
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[Lange 1980: 10]. In contrast, the well establ ished K inetography Laban (1928) (and in a certain 
way the Benesh system 1956), based on universal principles, was institutionalized in Poland, 
Austria [Lange 1980: II] and Hungary (initially introduced by Lugossy Emma and Gonyey 

-7 Lorincz [Gonyey 1947], and adopted by a few specialists in England, Germany, former Czecho­
slovakia and Yugoslavia.4 

Foundation of the Study Group on Folk Dance Terminology 
It became evident that a unified dance terminology and a method for dance structure analysis 

were necessary to disclose the dance grammar, to verbalize it and to facilitate cross-cultural 
research [Hoerburger 1958:62; 1959:71-73]. These aims became reality in the institutional 
framework of the International Folk Music Council. 

Before 1960 the IFMC journals contained many articles, abstracts and reviews on traditional 
dance with contributions of eminent scholars such as: Douglas Kennedy and Violet Alford 
(England) , Felix Hoerburger (F.R. Germany), Richard Wolfram (Austria) , lean-Michel Guilcher 
(France), Gurit Kadman (Israel), Vera Proca-Ciortea (Romania), Olga Mladenovic, Ljubica and 
Danica Jankovic (Yugoslavia), and Raina Katzarova (Bulgaria). In 1950, at the IFMC confer­
ence held in Bloomington, Indiana, USA, dance scholars from North America, such as Elisabeth 
Burchenal and Gertrude Kurath from the USA and Marius Barbeau from Canada, were active 
participants. 

In 1957, at the tenth annual conference, the Executive Board of the IFMC took note of a 
resolution proposed by dance organizations from four Scandinavian countries, which requested 
the IFMC to pay more attention to dance issues and especially to "control" the way dance groups 
present "genuine tradition" on stage [IFMC 1957: 12]. 

The Dance Commission and the (FMC Working Group on Dance Terminology 
In 1960, at the thirteenth IFMC conference in Vienna (July 24-28), Felix Hoerburger 

proposed that a Dance Commission (governed by a set of regulations and led by a board), 
should be created. The Commission was "to appoint ad hoc working parties as occasion 
demands."s The Dance Commission aimed for communication and exchange of scientific 
material, unification of dance terms and notation systems, and dissemination of bibliographic 
information. 

In 1962, at the fifteenth IFMC Conference in Zlin (former Gottwaldov, Czechoslovakia), the 
inaugural meeting of the Folk Dance Commission took place with the following board : Felix 
Hoerburger (F.R. Germany) - chair, Roger Pinon (Belgium) - secretary, Douglas Kennedy 
(England) and Vera Proca-Ciortea (Romania) - members. This was a crucial moment: the dance 
researchers introduced dance as a domain of scientific inquiry in the context of the IFMC 
Conference. At the inaugural session, there were representatives of sixteen countries (Austria, 
Belgium, Bulgaria, Czechoslovakia, Denmark, Finland, France, Germany, Hungary, Israel, 
Netherlands, Poland, Romania, United Kingdom, United States, Yugoslavia) .6 

Felix Hoerburger considered that inadequate and inaccessible bibliographies, and materials 
published in at least thirty European languages , hinder both dance research and communication 
between specialists. Consequently, he made the following proposals "for the work of the IFMC 
Dance Commission": a unified definition of the concept of Dance (including the term Folk 
Dance with its different categories), a survey of folk dance practice and research in different 
countries, un ification of notation systems on the basis of Kinetography Laban, and dissemination 
of bibliographic information [Hoerburger 1962: 161]. 

Based on the above, the Dance Commission suggested the following program: 

I. A questionnaire that should illuminate the term "folkdance," the life of dance in 
contemporary society, and the situation of folkdance research in Europe. 

2 . Publication of a comprehensive dance bibl iography (since 1962) . 
3. Organization of an international dance film archives. 
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4. The organization ofa Working Group on Folk Dance Terminology (under the 
coordination of Prof. Vera Proca-Ciortea, Institute of Ethnography and Folklore, 
Bucharest, Romania) [IFMC 1962:23-27]. 7 

5 

The following members were appointed for this initial working group (two researchers from each 
country): Martin Gyorgy (Institute of Ethnography) and Pesovar Erno (Institute of Musicology) ''''0' 
Budapest, Hungary; Hannah Laudova (Institute of Folklore of the Academy) and Eva Kroschlova 
(Academy of Arts) Prague, Czechoslovakia: and Anca Giurchescu (Institute of Ethnography and 
Folklore) Bucharest, Romania. 

The aims of this "working core" became the source of the long-term project on Dance 
Structure Analysis : (I) Un ification of "dance terminology and creation of a scientific language" 
motivated by the redundant, imprecise, and vague dance terms in use. (2) Foundation of a 
common theory and method for dance structure analysis. [It should be stressed that from the 
very beginning Structural Analysis was meant only as a stage, and not a final goal, of dance 
studies that imply many other research perspectives.] 

At the sixteenth annual conference of the IFMC, Vera Proca-Ciortea argued in her 
contribution, "Premises for a folk dance terminology," that "being a syncretic phenomenon, folk 
dance cannot be studied separately from folk music and poetry" ; that dance may be seen as a 
"means of communicating our thoughts and feelings through movement"; and that researchers 
aim to create and develop instruments for dance analysis at the level of musicology and 
linguistics, thus setting up a new discipline, named choreology [IFMC 1963:22-23].7 

In 1964 at the seventeenth IFMC conference in Budapest, thirty-nine dance people attended 
the session of the Folk Dance Committee (chaired by Felix Hoerburger), where questions of 
policy and organization were discussed8 and where Vera Proca-Ciortea presented a report of the 
Folk Dance Terminology Subgroup at a round table (chaired by Roger Pinon). On this occasion 
the name "Folk Dance Terminology Subgroup" became official and lasted until the beginning of 
the 1970s when it changed first to "Choreology" and later, in 1978, at the personal request of 
Vera Proca-Ciortea, to "Study Group on Ethnochoreology" (Vera Proca-Ciortea, 1996, personal 
letter to Lisbet Torp - chair of the ICTM Study Group on Ethnochoreology). 

The makeup of the group and working methods 
In 1965, the following new members of the Folk Dance Terminology Subgroup augmented 

the core: Dr. Kurt Petermann, founder of the Deutsches Tanzarchiv, Leipzig, and Rosemarie 
Ehm-Schultz, leader of the Staatliches Dorfansamble, Neustrelitz, both ofGDR (East Germany); 
Milica Ilijin (Institute of Musicology, Beograd), Yugoslavia; Pesovar Ferenc (Szekesfehervar 
Museum), Hungary; Frances Bloland (University of California at Berkeley), the only western 
dance specialist that joined the group as an active observer. In 1972, at the Wiepersdorf (GDR) 
meeting, Grazyna Dqbrowska (Poland) , and Anna Ilieva and Raina Katzarova (Bu Igaria) became 
members of the Subgroup. 

It should be mentioned that the group was exclusively eastern European, with membership by 
invitation only, a fact that gave it the character of a small and close gang of friends. In spite of 
its initially wide, international make up, the IFMC returned to the European format , due to the 
"cold war" syndrome [Reynolds 1987:3]. Indeed, later in 1996, in a personal letter addressed to 
Lisbet Torp, Vera Proca-Ciortea argues that the limitation of the working group to only 
researchers of the "Socialist" countries was motivated by the lack of information and 
communication with the Western World.9 

The makeup of the group was justified by the theme of focus, by the capacities of the 
individual researchers, and by the fact that the common working language was German. In spite 
of different scholarly backgrounds, the group was welded together by the members' passion, 
enthusiasm and expertise, and by mutual respect and collegiality. Vera Proca described the 
Subgroup in the following terms: 
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In spite of our different scholarly backgrounds - some were researchers, others dance specialists 
(choreographers - dancers), all were very intelligent, well oriented from the theoretical and 
practical point of view, with great interest in folklore, with music training, good dancers and all 
spoke the German language, which was the common working language of the group. Thus we 
had good premises for a common understanding and for starting together on the way of creation 
of a new d iscipl ine: the Ethnochoreology [1996, letter to Lisbet Torp J. 

In a very short time the Subgroup became a well-balanced working team in permanent contact 
and exchange of ideas (in meetings or via letters). Considering the difficult conditions in the 
eastern countries (such as interdiction or tight control with traveling abroad and lack of funding) 
the group took advantage of all the offers that could bring its members together. ' 0 

With regard to the working method (in the same letter addressed to Lisbet Torp) Vera Proca­
Ciortea writes the following: "Our theoretical and methodological competence was rooted in our 
own research experience, in the national scientific traditions and for sure in the dance reality of 
our countries." This particular situation made possible a permanent cross-cultural comparison 
and the use of practical examples for agreeing with or contradicting some of the researchers' 
statements. 

The task of the Subgroup in this first stage was to create "A terminology of universal validity 
- a tool, so to speak , with which the scientist can unambiguously express himself - and give a 
scientific basis by the way it defines the terms which stand for the various dance units . In 
working towards such terminology, it is not the various languages which cause the main 
problem, but rather the choice of concepts which have comprehensive validity and carry an 
equally applicable sense in all languages" [IFMC Study Group 1975: 119]. It was also necessary 
to discover and define the movement units and the rules according to which they function to 
structure the dance Form. 

For this purpose, the meetings of the Folk Dance Terminology Subgroup were focused on 
precise questions that were solved through theoretical argumentation and analysis of practical 
examples. Discussions were free , but very intensive, leading to a phrased final statement that 
should reach the consensus of a majority. Elaborated papers were seldom presented ." 

Forerunners' work on dance structure analysis 
The teamwork of the IFMC Subgroup on Dance Terminology (implicitly on dance structure 

analysis) is rooted in the pre-eminent achievements of other dance scholars, and especially of the 
young generation of Hungarian folk dance researchers . Since the beginning of the 1960s they 
focused on dance structure analysis and classification based on the experience of extensive field 
research and influenced by both the morphological school of folkloristics, and in a less explicit 
way, by the Prague linguistic theories. The morphological and structural approach with particu­
lar emphasis on the smallest significant dance unit (the motif) stems from the characteristic traits 
of the Hungarian dance trad ition (eastern European as well) based mainly on individual improvi­
sation [Felfoldi 1999:60]. In 1958, Szentpal Olga worked out a method for structural analysis of 
women's round dances establishing motif types based on recurrence of fundamental units, and in 
1961 Martin Gyorgy with Pesovar Erno published "A structural analysis of the Hungarian folk 
dance (a methodological sketch)," which became a well-known and inspiring work primarily for 
the Study Group of the IFMC but also on a wide international scale (not the least for having been 
written in English) [Martin; Pesovar 1961]. The authors focus less on the formal structural units 
than on certain regularities that are significant for shaping the Form of the dance [Martin; 
Pesovar 1963]. 

It should be noted that most of the Study Group members were acquainted with the analytical 
perspective on dance and dance movements by having created their own dance notqtion system, 
or for transcribing dance movements in Laban or other notation systems. ' 
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Meetings of the Subgroup on Dance Terminology and some results 
Between 1965 and 1969, the Folk Dance Tenninology Subgroup had seven intensive and 

fruitful working sessions: 1965, January, in Geltow GDR (following the Composer Union 
invitation) where Kurt Petermann presented the Syllabus fur Volkstanzanalyse [Syllabus for folk 
dance analysis] a first result of the collaborative work. In July 1965, at the Stniznice Festival 
(Czechos lovakia) , the eight members of the Subgroup di scussed the Syllabus (on the basis of a 
report presented by Vera Proca-Ciortea and Hannah Laudova). Anca Giurchescu and Kurt 
Petennann introduced to the group the concept of Dance Form Models .12 

In 1965, September, in Celje (at the Congress of The Siovenian Folklorists Union) the 
Subgroup held one public session where Milica Ilijin discussed theoretical aspects and Vera 
Proca-Ciortea made a practical demonstration of the structural analysis method. 

A preliminary Syllabus on folk dance analysis was issued in cyclostyled fonnat with 
translation in four languages: English, French, German and Russian in a limited number of 
cop ies, edited by Kurt Petermann and meant to be tried on different dance traditions [[FMC 
1966; Petennann 1965]. At the next meeting of the Subgroup, held in 1966, in Dojran 
(occasioned by the thirteenth Congress of the Macedonian Folklorist Union and organized by 
M ilica Ilijin) , 

Vera Proca-Ciortea brought up for discussion the "Systematization of the 
Folk Dance Forms" and Eva Kr6schlova presented "The linking and grouping of Folk Dance 
Forms." In conclusion, the participants decided to start writing (in a final fonn) on the dance 
structural units and on dance Form models. For the next planned meeting in 1968 Potsdam­
Geltow (GDR), Anca Giurchescu and Kurt Petermann agreed to prepare a set of questions to be 
discussed and all participants planned to present structural analyses of their own material 
[Suli\eanu 1968: 154]. 

At the meeting in September 1968, in Prizren (occasioned by the fourteenth congress of the 
Bosnia-Herzegovina Folklorist Union) the Subgroup on Terminology enlarged the sphere of 
interest to discuss improving communication between dance specialists, and starting 
collaborative projects on cross-cultural dance research [Giurchescu 1968:96]. The next meeting 
took place in August-September 1969 in Bucharest, on the occasion of the International Festival 
"Romania 69 .,, 13 

1972 in Wiepersdorf: Grazyna D'lbrowska , Anna Ili eva , Emil Pesova r 
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First results 
In 1972, the ninth "Work session of the Study Group on the Terminology of Choreology" 

(new name) in W iepersdorf (G DR), was considered to be a culm ination of ten years of intensive 
work (which succeeded in explaining implicit, existent dance grammar). According to Vera 
Proca-Ciortea, the following results were achieved: 

I. An international terminology for all the dance structural units from the smallest 
and indivisible unit to the dance as an integral form . 

2. Dance structural units were discovered, defined and hierarchically organized, 
compositional rules and dance Form-models were discovered, and the structural 
relationship between dance and music illuminated . 

The next project of the Study Group was the construction of "a universal system of 
classification for folk dances ." The first task was the translation of the Syllabus fiir 
Volkstanzanalyse [the Syllabus for Dance Analysis] - already presented by Kurt Petermann in 
1965 - in the nine languages of the group members: Bulgarian, Czech, English, French, German, 
Hungarian, Romanian, Russian , and Serbo-Croatian, to make possible its application in several 
local dance traditions. The necessity of gathering international bibliographic material on the 
system of dance classification was also mentioned as an important task [Proca-Ciortea 1972:45] . 

In 1975, "Foundation for the analysis of the structure and form of folk dance: a syllabus" 
(from 1972) was published in the Yearbook of the fFMC 1974 (see IFMC Study Group for Folk 
Dance Termino logy 1975: 11 5-135).14 This article , presenting the method of Dance Form 
Analysis - in spite of its limitations (no relevant dance examples, and a few mistaken terms) -
became an artic le for reference, and was frequently quoted. 

Different perspectives on dance and dance analysis 
At the beginning of the 1970s, dance studies were influenced by European and American 

structural linguistics, by theories of nonverbal communication, and later semiotics. 
In 1973, the [FMC conference in Bayonne (France) was instrumental for a significant 

meeting between a representative of American cultural anthropology, Adrienne Kaeppler - who 
had already published her theory and method on structural analysis using linguistic analogies, 
and representatives of eastern European ethnochoreology, Vera Proca-Ciortea and Anca 
Giurchescu, members for the IFMC Study Group on Terminology ofChoreology . 

Kaeppler and Giurchescu, both working on dance structure analysis , in sp ite of different 
dance cultures and different approaches to dance were able to communicate on a common level 
and even used simi lar terms to designate basic dance units. While Adrienne Kaeppler worked at 
the level of dance "language," aiming to discover the dance system of the Tongan community 
(Kaeppler 1972), Giurchescu worked at the level of "parole," analyzing dance instances, 
comparing and red ucing variants to abstract models for reaching the level of "language" 
(Giurchescu; Niculescu 1971). A confrontation between the western (American) dance 
anthropology and the choreological European approach was presented at a round table at the 
IFMC Conference in Regensburg (1975) , where John Blacking (South Africa) and Susanne 
Youngerman (USA) initiated exciting, though controversial , debates, which revealed the lack of 
"cross-scientific" information between American and European dance researchers [Youngerman 
1976].15 

Starting a new project: classification 
The IFMC "Study Group on Terminology of Choreology" considered that its goal: foundation 

of a theory and method for Dance Form Analysis had been fulfilled. This did not mean that 
unanimity was reached. Questions were still open, and after its application in practice by other 
scholars, new suggestions and changes were expected. 
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The nexe project of the Study Group was to set up a system for dance classification using the 

principles and methods of structural analysis for comparing and reducing variants to theoretical 
models (types , categories, and so on). Between 13 and 18 September, 1976, at the tenth working 
meeting of the Study Group in Zabor6w, Poland - organized by Grazyna Dctbrowska - the main 
topic was "Problems of classification of European folk dances with special regards for group 
(chain and round dances) and solo dances." However, a final discuss ion on structural analysis 
demonstrated that our common struggle for the creation of an overall method for Dance Form 
Analysis still had "open ends," which could only be so lved by its systematic app lication in 
practice.16 

1976 Zabor6w: Sunni Bloland, (man not identified), Anna llieva, Eva Kroschlova, Anca Giurchescu, Gyorgy Martin 

The proceedings of the meeting: Analyse und Klassification von Volkstiinzen [Analysis and 
classification of folk dances] , edited by Grazyna Dctbrowska and Kurt Peterman n, included the 
full text of Grundlagen der Struktur - und Formanalyse des Volkstanzes [Foundation of the 
structure and Form analysis of the folk dance] in a revised version , followed by Eva Kr6schlova's 
amendments to this last version. In the section dedicated to class ification of chain and round 
dances , five papers were included. Kurt Petermann's theory on folk dance systematization and 
classification (Systematische Ordnung und Klassifikations im Volkstanz) rounded out this 
important publication (Dctbrowska; Petermann 1983). 

"Pains of discontinuity" 
The ICTM Study Group on Ethnochoreology (new name) under the pressure of other dance 

scholars' interest in the activity of this scientific body, was essentially forced to open the doors 
step-by-step. The ICTM Board strongly supported this trend, which emerged at the ICTM 
conference in Oslo, August 1979, where about seventeen scholars from six countries (most of 
them members of the Northern Association for Folk Dance Research) became members of the 
Study Group on Ethnochoreology.1 7 

The eleventh meeting of the Study Group, organized in November 1979 in Neustrelitz (GDR) 
by Rosemarie Ehm-Schulz, was attended by thirteen scholars (including representatives of the 
Scandinavian countries). This meeting marked an important discontinuity in the Study Group 
tradition by proposing a new model for the future meetings. Dr. Erich Stockmann (president of 
ICTM and responsible of the Study Group's activities) suggested a broader coverage of subjects 
organized around a principal theme, a secondary one and papers dedicated to current research (a 
model that developed into the present-days Symposia). 
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19 79 Neustrelitz: Kurt Petermann. Vera Proca-Ciortea. Eric h Stocklllann, Rosemarie Ehm-Schulz 

Fifty dance scholars from twelve countries attended a 1980 conference organized In 
Stockholm, Sweden, by the Folk Dance Archives of the Swedish Dance Museum. Twenty-four 
papers addressed two topics: "Old couple dance forms of Europe" (fonnulated by the Nordic 
Association for Folk Dance Research) and "Classification of folk dances" (proposed by the 
"initial" Study Group), with Kurt Petermann presenting a "Three dimensional classificatory 
model. " 

The passage from a "brotherhood" of twelve members (until 1979) to a wide-open scientific 
forum (forty members in 1982), implying new aims and working methods, weakened the 
cohesion of the original Study Group. In an ICTM Bulletin report on the Study Group on 
Ethnochoreology (1982), Vera Proca-Ciortea presented the new situation in the following terms: 
"Until 1979, the Study Group counted only twelve members. In accordance with a 
recommendation of the Executive Board, the group has since enlarged and consists now of forty 
ethnochoreologists. An attempt was made to find specialists who were prepared , through their 
competence and orientation to contribute to the founding of a new discipline .... We would 
welcome closer contacts with ethnochoreologists in America and elsewhere, since, so far, only 
European specialists are active in the Study Group on Ethnochoreology" [Vera Proca-Ciortea 
1982:23]. However, Vera Proca-C iortea gradually lost contact with the Study Group due to other 
commitments in Romania , and to "natural exhaustion of having pushed the group along a quarter 
of century" [Reynolds 1987:5]. IH 

The greatest loss for Ethnochoreology as a science and for the Study Group, was the untimely 
death (in 1983) of two of its key members: Martin Gyorgy and Kurt Petermann. 19 The group 
passed through a period of uncertainty . 

Shortly before the ICTM Conference in Stockholm and Hels inki ( 1985) the leadership of the 
Study Group passed from Vera Proca-Ciortea (who, with outstanding energy and dedication kept 
together and animated the gro up since its creation) to Rosemari e Ehm-Schulz (GDR). 
Rosemarie's difficult task was to mediate the passage of the Study Group to another stage with a 
new profile: open membership , broad geographic range (in 1983 the Study Group had thirty-six 
members from fourteen countries) and a broad range of topics . 

In May 1986, Rosemarie Ehm-Schulz organized a meeting of the Study Group in 
Neubrandeburg (GDR), with the participation of nine scholars from six countries. The papers, 
dedicated to current research , showed for the first time the diversity of themes existing in the 
Study Group 20 At the end of the meeting it was decided that future activities should be 
organized by Rosemarie Ehm-Schulz as chair with two co-chairs Roderyk Lange (United 
Kingdom) and Lisbet Torp (Denmark). 

Twenty-five Study Group members from thirteen countries attended in 1987 the twenty-ninth 
ICTM conference in Berlin , where th ey presented sixteen papers. This was the first time (after a 
long intermission) that dance researchers stepped forward on the lCTM stage as a visible 
scientific body. 

Lisbet Torp in Copenhagen organized in 1988, the fifteenth symposium of the Study Group 
on Ethnochoreology. It was, in fact, the first manifestation of the Study Group with a new 
"ideology" and an open membership, which asked for changes in the way the group was run: 



A hislorical perspeclil'e Oil Ihe lIlIa/l'sis oldollc" .;I/'I/Ullr" II I Ihe IC'TAI I FMC II 

Lisbet Torp was elected Chairperson and the Study Group became formally structured with 
Rules of Order. A bi-annual news letter came into existence in spring 1988, due to the initiative 
and editorship of William C. Reynolds. Since 1988, sympos ia of the Study Group were 
organized every second year in alternation with the ICTM world conferences (where the 
members of the Study Group on Ethnochoreology are act ive participants) 2 1 

1988 Study Gro up meeting in Copenhagcn 

Dance structural analysis in a new key 
The symposium in Budapest began a revitalization of interest in structural analysis after an 

intermission of approximately ten years. For reprising the discussions on dance analysis there 
were some major motivations. One lies in the criticism of the Syllabus (in its form published in 
1974 and improved in 1983) by a number of researchers that considered it inadequate for an 
analytical study of their own dance culture. Another critical point was the lack of examples for 
the way the method presented in theory was applied in practice. From thi s point of view, the re­
evaluation of the Syllabus was a necessary requirement. Most important, however, proved to be 
the confrontation of the Syllabus with other methods for dance structural analysis based on 
different theoretical approaches and dance experienccs22 Now in the second stage of its 
existence, the activity of the Study Group reflects changes in its a im and makeup. 

A round table dedicated to Structural Analysis (proposed by William C. Reynolds) was 
organized at the sixteenth symposium of the Study Group , Budapcst 1990. Its main project was a 
comparison between several theoretical perspectives and methods for dance structural analysis in 
order to reveal their similarities and differences. The Syllabus of the "original Study Group" and 
th e linguistic approach developed by Adrienne Kaeppler were the main terms of this 
comparison 23 [Reynolds 1989 :3; 1990:6]. 

r ., -
L 

1990 Budapest: William Reynolds. Jan-Pettcr Hlo11l . Adricnnc Kacflplcr. Elsie Dunin 
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With the increased membership of the Study Group and the different interests and points 01 
view, Sub-Study Groups were organized at the sixteenth symposium in Budapest, as independenl 
working groups between the symposia. The first Sub-Study Groups were the following: 
Structural Analysis (a continuation of the original Study Group on Dance Structural Analysis. 
organizer William C. Reynolds) ; Field Research Theory and Methods; Iconography; Revival: 
Visual Recording (not active)24 

The aim of the new Sub-Study Group on Structural Analysis was to widen the discussion on 
theories and methods of structural analysis, not only by comparing the two basic perspectives bUi 
also by acknowledging other approaches to this subject. For this purpose, the Sub-Study Grour 
organized spec ial meetings and meetings at the following symposia. The first working meetinE 
was held in Istanbul 24-28 August 1993 (hosted by Arzu Ozhirkmen) . On this occasion , tht 
group agreed that the fundamental difference between Kaeppler's and the ICTM Study Group'~ 
approaches to structural analysis is equivalent to the distinction introduced by Saussure betwee~ 
"langue" (level of system) and "parole" (level of performance) . They also agreed on a definition 
of Motif: "A culturally grammatical sequence of movements," a "pragmatic tool in the hands 01 
the researcher, combining both etic and emic perspectives." At the same meeting, Adriennt 
Kaeppler proposed , for the first time, to produce a joint document on the different methods ane 
ideas on structural analysis to be presented at the forthcoming symposium in Poland, 1994.2

' 

Since the Istanb ul meeting Adrienne Kaeppler took over the function of secretary/organizer 01 
the Sub-Study Group. 

The ncxt meeting on Structural Analysis took place in Chan ia, Greece, 6-12 June, 1995 (Irent 
Loutzaki was the local organizer). The theme of the meeting was "From motif to genre." Tht 
main discussions focused on the concept of genre, and were prepared on the basis of a readinE 
list provided by Arzu Oztiirkmen. 

1996 Trest': Arzu OztUrkrnen, Eva Kroschlovit, Han nah Laudovit, Andriy Nahachewsky, Catherine Foley 

The theme of the Rhodes meeting (3-9 August 1997) was "Ethnochoreology versu~ 

Anthropology," placing dance structural analysis in a comparative frame. The issues were very 
broad , stretching from its final aim to the relation between "text" and "context," emic and etic 
local terms and cross-culturally accepted terms , and so on. At this meeting the structure of tht 
planned publication was discussed in more detail. The book was conceived to be comprised of 
an histori cal introduction (the hi story of the working group while showing the scientific 
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backgrou~d), an updated presentation of th e main theories and meth ods for structura l ana lysis, to 
be followed by a rich sample of case studies, bibliography, index , g lossary and illustrati ons . The 
final discuss ions on the content and format of the book entitl ed : "Dance structures : perspec ti ves 
on the analysis of dance" to be edited by Adrienne Kaeppler were ca rri ed out a t the twentieth 
symposium of the Study Group on Ethnochoreology, Istanbul , 1998. 

This publication is the outcome of those discussions, roundin g up a lmost ha lf a century of 
efforts for analyzing, in the framework of cultural traditi ons, th e grammar of the dance 
performance or of a movement system. It shows that a consensus has not been reached , either in 
theoretical perspectives or in methodologica l procedures . This situation is normal and even 
beneficial , as it opens the door for more inquiry and debates between and among schol ars in th e 
domain of dance structural analysis. 

1997 meeting in Rh odes: 
Maria Koutsouba, Mats Nilsson , Theresa Buckland , Anca G iurchcscu, Uiszl6 Fe llo ldi . Eg il Bakka, 

Adrienne Kaeppler, Irene Loutzaki 

Final comments 
Since the Istanbul meeting, the Sub-Study Group on Dance Structural Analysis has met only 

sporadically. Coming to a close of its task, the group s topped focu sing on themes strictl y related 
to the theory and method of structural analysis. From thi s point of view, th e future of the Sub­
Study Group is uncertain. However, interest in movement structure has continued and may find 
related research themes, such as dance sty le or in more general terms aesthetics, the relationship 
between movement structure and social function , or between a dance system and other cultura l 
systems that could make up new collaborative Sub-Study Groups in the framework of the ICTM 
Study Group on Ethnochoreology. 
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ENDNOTES 
• This article is a revised and aillplilied version of the paper presented at the 40th anniversary of the ICTM Study 

Group on Ethnochorcology at the 22nd SYJl1posium held in Szegcd, Ilungary, in 2002 [Giurchcscu 2006]. 

I. IFMC was foundcd in 19-17 by dekgates from 2K countries. At the lirst conference, President Ralph Vaughan 
Williams stated: "While olhers are dealing lI'ilh lioll' people are 10 survive, Ihis conjerence is discussing ll'hol 10 do 
wilh our lives. Alusic and dancing are jlllldamenial an jorms beyond polilical consideraliolls." The aims of the 
IFMC were: (I) To assist in the preservation. disse mination and pract ice of the fo lk music of all countries. (2) To 
furth er comparativc study of folk music . (3) To promotc understanding and friendship between nations through 
common interest offo lk music. Maud Karpcics , the Secretary of the IF MC, was a passionate fo lk dancer. 

2. For a tho rough p::norama of European dance research in the lirst half of the 20th century, see Roderyk Lange 
f980 :10-15. 

3. Some of the national notations werc created by: V, Proca - Romania 1956: S. Lisicja n - Sov iet Union 1940; S. 
Toth - Bratislava. Czcchos lavakia, 1952; St. DjoudjcfT - 1945 and B. Tzonev - 1957, Bulgaria. 

4. At the international conference on notation in Dresdcn 1957, with participants from ten European countries and the 
USA. it was acknowledged that "any major and ser iously in tcnded research on dance has uscd Laban's notation" 
and "this was one of thc lirst great achicvements in international unification of the methods ap plied to dance 
researc h" [Baier-Fracngcr 1977:64]. 

5. Two other regu lations (out of six) govcming the Dance Comm iss ion are the following: "Jts tenns of reference shall 
be to make rcco mmendations to the Executive Board on all matters relat ive to the study and practice of folk dance. 
Jt shall consist of rcpresentativcs of folk dance organiza tions and institutions and individual experts ap pointed by 
the Exec utivc Board in consultat ion with the national committee (when such ex ists) or the liaison ofliccr in tll e 
country conccrned , togc ther with the sccrctary and trcasurcr as ex oflic io membcrs" [I FMC 1960: 19] . 

6. Eight papcrs wcrc presented on dancc by new rescarehers , most from eastem Eu rope, such as: Martin Gybrgy and 
Pcsovar Emii (Ilungary), Raina Katzarova (Bu lgaria). Ilanna l;' Laudova, Zdenka Jelinkov:i (Czechoslovak ia). A 
papcr by Stefan Toth was rcad by Kliment Ondrcika, and two papcrs were presented by non-Europeans: Gurit 
Kadman (Israel) and Dora Lapson (USA). Vcrn Proca-Ciorlea and Costea Constantin (Romania), Felix 
Hoerburger. Rogcr Pinon, and Richard Wollram~stria)also attcnded thc conlCre nce [Reynold s, 1987:4]. At the 
inaugural scssion (Ju ly 17, Zoltan Kodaly. Presidcnt of the IFMC) three main fi elds wcre discussed: I . Co ll ect ion. 
2. Rcsearch. 3. Practice. -

7. At the samc conference thc Excc uti ve Goard cons idered that "thc discussion of l11alters relating to the dance should 
be open to all mcmbers ," Thereforc the Dancc Commission was replaced by a small Folk Dance Committec 
rcsponsible to thc Board [ICTM 1963: 141 . 

8. An interesting qucstion raised by the Co mmittee on this occasion was the way "Folk Dancc can best be handled 
within the framcwork of the IFMC Confcrcnce: as plcnary sessions or as sectional meetings?" This debate would 
last for a long timc. 

9. "Indeed , thc fact that the foundation of the Study Group occurred at a Congress that took place in a socia list 
country , ncccssi tatcd that ou r group bc made up of people from this vcry zone. This fact did not please the 
Executive Board. But we kncw vcry litt lc of the Westem rescarchcrs and also we could onl y with difTicultly come 
into contact with thcm. All was stro ngly kept undcr (control ) ccnsorship and cspecially thc correspondence. I 
personally was not politically in vo lved and was not under observation." (The letter written in Gemlan, October 
1996, is in Lisbct Torp's possession. Translation into English by thc author). 

10. For example IFMC/ICTM confe rences. mcelings of thc Nationa l COl11mittees, of the Assoc iation of Fo lklorists 
(Yugoslavia), the Union of Composcrs. and intcmational folklore festivals , such as in StniL.nicc (Czcchos lovakia) 
and Bucharcst (Ro mania). 

II . I reca ll my collcagues eac h with his personality, tcmperament, and way of arg uing. A warm fceling of fricndship , 
undcrstanding and respec t dominated thc pass ionate discussions which were always stimulat ing. never 
cOl11petitive. 

12 . The l11 eeting was attcnded by western scholars as we ll : Rogcr Pinon (Be lgium), sec retary of the IFMC Dancc 
Co mmittee, Luci le Annstro ng (England). Frances Ulo land (USA). Gurit Kadman (Israel). and Richard Wolfram 
(Austria). 

13 . Betwecn 1962 and 1967 thc act ivitics of thc Subgroup on Termino logy ovcrpowered the Folk Dance Committee 
and the Execu tivc Board of the IFMC dccided to "discontinuc" this Committec but to rc-aprqint thc Group on 
Dance Tenninology II FMC 1967:12] . 

14 . William C. Rcynolds. a student in Labanotation at the timc. translated thc artic lc from Gennan into English. 
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15 . "Anotilcr contrast is that many European scholars, especially from Eastern Europe , have to cope with problems of 
app lying the resul ts of their work nationall y, bu t most Third World scholars, who have similar problems, are 
inOuenced and trained by Amer ican universi ties, rather than in Europe" [Blac king 1975 :22J . 

16. Espec iall y Marti n Gyorgy, Eva Kroschlova , and Anca Giurchescu, who carried out di sc uss ions on strophe/stanza, 
dance suite/cycle, and the re lati onship between dance and music. 

17 . Norway: Eg il Bakka, Jan-Petter Blom; England: Roderyk Lange: Sweden Irene and Juno Sjoberg; Fin land: Kari 
Bergholm, Pirkko Liisa Rausmaa ; Iceland : Sigr idur Valgeirsdottir; Denmark: Henning and Ida Urup, and a 
representa tive of Freroerne . 

18 . In the lette r of 1996 to Lisbe t Torp, Vera Proca-Ciortea expressed a kind of distrust for the enlargement of the 
group that happened in 1979, at the ICTM Confe rence in Oslo: "The Study Gro up grew from 12 to 47 members. I 
made the remark that it wi ll be imposs ible for me to correspond regularly with so many peo ple ... The enlargement 
of the Study Group brought no profit. When Rosemarie took over the leadership of the Study Group, I co uld see 
that she wo rked on ly with the 'o ld se t' ." 

19. Martin's pass ion, creativity, se riousness, and openness to dialogue wi ll remain as an inspiration for all newcomers 
in the field . He was a dancer, a thinker, and a wonderful person. Kurt Petermann had a sharp sc ientific mind, a 
grea t strength , and dedicat ion in hi s work . He was modest and always sup port ive. 

20. The following papers were presented: Lisbe t Torp: "E uro pean chain and round dance : A comparative Study," 
Grazyna D'lbrowska : "Di fferenzie rte Probleme der ethnochorcolog ischen Doc umentation in der Vergnngenheit 
und Gegenwart" [Different problems of the ethnoc horeo logieal doc umenta tion in the past and present], Eg il 
Bakka: "Augenblickliche Volkstanzforschung in Norwegen" [Current folk dance research in Norway], Roderyk 
Lange: "Trends der heutigen Volkstanzforschung" [Trends in cu rrent folk dance research], Anca Giurchesc u: 
"Tanz Text und Kontex t: Aspekte zur choreolog ischen und antiuopologisc hen tanzforschung" [Dance tex t and 
context. choreological and anth ro polog ica l perspec ti ves in dance research] , Owe Ronstr9111 : "The role of music and 
dance in the building of an ethn ic community," William Reynolds: Diskutionbeitrag aus se iner bisherigen Arbeit" 
[Themes for disc ussio n stemming from his fo rmer work]. 

21. A listing of the Study Group for Ethnochoreo logy sympos ia (s incc 1988): 

1988 - 15th symposium. Copenhagen, Denmark (o rganizer Lisbct Torp) 
Theme: "The dance event, a complex cu ltural phenomenon" 

1990 - 16th symposium. Bud apest, Hungary (organizer FeIroldi Laszlo) 
Themes: "Dance transmission and diffusion," "Implement dances," "Reports on current research," "Ro und 
tab le: Dance structural ana lysis" (moderato r William Rey nolds) 

1992 - 17th symposi um . Nafplion, Greece (organizer Irene Loutzaki) 
Themes: "Dance in its socio-politica l aspec ts," "Dance and costume" 

Lisbet Torp was re-elec ted as Chair in 1992, wi th Egi l Bakka as Vice-Chai r, and Anca Giurchescu Secretary 

1994 - 18th sympos ium, Skierniewice, Poland (o rganizer Graiyna D~browska) 

Themes: "R itual and ritual dances in contemporary soc ieties" (based on case studic.s), "Dance - music 
rela tionships" 

1996 - 19th sympos ium, Trest', Czec h Republic (organizer Daniela Stave lova) 
Themes: "Children and trad itional dancing," "Dance and style" 

The 35th an niversary of the Study Group on Ethnochoreology was celebra ted at the ICTM World Conference in 
Nitra, Slovakia, 1997. 

1998 - 20th symposium, Istanb ul , Turkey (o rgan ize r Arzu Oztiirk men) 
Themes : "Tradi tional dance and its hi storical sources" "Creati ve process in dance : improvisation and 
compos ition," Round table: "Local dance trad itions and the interac tion with the larger world : from loca l to 
global and back again" (modera tor Colin Quigley). 

Her term coming to an end, Lisbet Torp stepped down as Chair and Anca Giurchescu was elec ted Chair with Elsie 
Dunin, Vice-Chair, and Theresa Buck land Secretary . It is to Lisbct Torp ' s merit that the new-oriented 
Study Group reached a full maturity and stability durin g this most fruitful decade . Her engagement, 
scientific open ness, crea tive initiatives , straight spirit of democ racy and sense of humor helped to create a 
special atmosphere that became a marker or the Study Group on Ethnochoreo logy. 

2000 - 21st sympos ium, Korcula, Croat ia (o rgan ize r Elsie Dunin ) 
Themes: "Sword dances and related calend rical dance events," "Rev iva l: reco nstructi on, rev italiza tion," 
Panel: "Ownership and appropriat ion of trad it ion in dance" (moderator, Georgiana Gore) 
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2002 - 22nd symposium, Szeged , Hungary (organizer Felfo ldi Laszlo) 
The sympos ium was dedicated to the 40th annive rsary of the Study Group. 
Themes : "Rc-apprising ou r past, mov ing in to thc future: research on dance and society," "Dancer as a 
cultural perfomler" 

2004 - 23 rd symposi um, Monghidoro, Italy (o rganizer Plac ida Staro) 
Themes : "Visible and invisible dance," "Cross ing identity boundaries." 

Theresa Buck land elected Vice-Chair with Tvrtko lebec, Secretary 

2006 - 24th symposi um, Cluj-Napoca, Romania (organizer Konczei Cs illa) 
Themes: "From field to text: translations and representations," "Dance in space" 

Her teml coming to an cnd , Anca Giu rchescu stepped down as Chair and Laszlo Felfo ldi was elected Chai r with 
Theresa Buckland Vice-Chair and Tvrtko lebec Secretary . Anca Giurchescu became the Honorary Chai r of 
the Study Group. 

22 . Some of these approaches to dancc/movemcnt structural ana lys is were : 

Adrienne Kaepplcr. as presented in this publica tion, using analogies from stru ctural linguistics for movement 
ana lysis that focu s on structural components of a dance sys tem (o r any structured movement system), rather than 
on dance perfonllances (o r "instances" of the Sy llabus). 

The Norwegilln ("Scandinav ian") systcm of dance ana lysis created by Jan-Petter Blom in 1960, based upon 
vertica l rhythmic-movement pattcms (ca ll ed svikl). The svikt analysis is a method for the characterization of 
differcnt dance dialects and for the study of dance-music relationships. The study of svikl pattems was continued 
by Egi l Bakka and applied in dance educa tion (Bakka 1984, and see chapter four in this volume). 

The "Hungarian" system although following in general temlS the Study Group Syllabus, developed a more 
elabora tcd system (including the concepts of "support" and "motif stem") for classifying the dance significant units 
(moti fs) (Martin; Pesovar 1963). 

Lisbet Torp ana lyzed a wide body of Euro pcan chain and round dances and described the structurally significant 
units and the principles of their composition. By defining the main structural features with a high degree of 
gencrality, she estab li shed a number of categories app licable to the systematization of European chain and round 
dances (Torp 1990; and see chap ter five in this vo lume). 

Judy Van Zilc, a dance researcher and movement analys t whose work is grounded in the concepts and system of 
Labanotation (Van l il e 1984, and sec chapter fifteen in thi s vo lume). 

William C. Reynolds adapted structural analysis in the comparative study of dance va riants for describing the 
mechanism of the process of improvisation (Reynolds 1989). 

Other methods for dance structural ana lysis that parallel the original Sy llabus use different tenninology (for 
example Buqan, Andrei 197 1), or app ly lingu istic ana logies as used by Adrienne Kaeppler, for example, to Greek 
dance trad itions such as by Irene Loutzaki . 

23 . At the ro und tab le, moderated by William C. Reynolds, the participants were : Adrienne Kaeppler, Judy Van li le, 
Hannah Laudova, Eva Kroschlova, Anca Giurchescu, Lisbet Torp, Eg il Bakka, and Laszlo Felfoldi. 

24 . During the last fifieen yea rs, other Sub-Study Groups came into existence : 19th-century couple dances; Ritual 
complexes in comparative pe rspecti ve; Dance, migration and diaspora; Dance-music relationships; and Visual 
recording. 

25 . Pa rticipants at the meeting: Eg il Bakka, Laszlo Felfoldi , Anca Gi urchescu , Corina losif, Adrienne Kaeppler, Eva 
Kroschlova. Irene Loutzaki , And riy Nahachewsky, ArLu Oztii rkmen, and William C. Reynolds . A report by 
Andriy Nahachewsky on the Istanbul meeting presented the participants' new ideas and points of view on 
structural analysis based on case studies (Nahachewsky 1993). 
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